



























































































































































































































































































































































































































ヘ ク ザ メ タ ー
音韻格と五
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+1904. №1. C. 48.
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+1904. №10. C. 39．引用文中の「オオヤマ」とは日露戦争での
日本側の指揮官であった大山巌のこと。
（13）　
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（30）　本稿執筆に際して筆者が参照したアストン『日本文学史』は以下の３点。英語
原書：William G. Aston, A History of Japanese Literature (Collected Works of William George 
Aston, vol. 5) , （Bristol: Ganesha Publishing; Tokyo: Oxford University Press, 1997, reprint. 
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Reception of Japanese Short Poetry by Russian Symbolists
MATSUMOTO Takashi 
Japanese short poetry, such as Haiku and Tanka, had been introduced to 
European countries in the end of 19th century, and after that many foreign poets 
have tried to write Haiku or Tanka in their own language. In Russia, a first 
attempt to imitate the Japanese short poetry form was made by Symbolists early 
in the 20th century. Konstantin Balmont visited Japan in 1916 and translated 
some Tanka and Haikai into Russian. Valery Bryusov and Andrey Bely wrote 
some short poems, following the manners of the Japanese short poetry form. The 
purposes of this paper are to make a survey of the reception of Japanese poetry 
by Russian Symbolists and to make clear why they took interest in the Japanese 
short poetry form.
In the early stage of the introduction of Japanese poetry in Russia, what was 
considered as its distinction compared with European poetry were conciseness of 
description, lack of meter and blank verse.
Balmont, who praised the conciseness of Japanese poetry, came to a 
conclusion from his experience of staying in Japan that the conciseness of Tanka 
is based on the acute sensitivity of Japanese people. Owing to this sensitivity, 
according to Balmont, Japanese poetry is able to express a whole image of the 
nation in short form.
Bryusov and Bely paid attention to the external forms of Japanese poetry. 
Bryusov tried to arrange a compromise between the Japanese and Russian poetry 
forms, using metrical pattern and rhyme of Russian versification in 5-line poems 
composed of 31 syllables. It was a part of his study on “comparative metrics”. On 
the other hand, Bely used the Japanese 5-line poetry form as a means to dissolve 
traditional Russian poetry methods and revive the essential musicality in his 
poems.
As mentioned above, the translation and the imitation of Japanese short 
poetry by Russian Symbolists were related to their own creative tendency.八七
